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Artists Space presented
a large audio exhibition in New York in 1977.
This was the first such acknowledgement of
artists' growing interest in sound. The exhibition
included work by eighty artists and was an
effort to identify who was working in the
medium, bring its existence to the attention of
the audience, and make the range of work
being done available for those interested.
Since that time there have been a number of
audio exhibitions, a conference on the subject
inVienna, archives established to store audio
work, and a book is being published that lists
all artists audiotapes and records. This show
IS Intended to bring a selection of artists and
types of work together to represent the range
of activity in sound. While the common factor
inthe art in this exhibition is the use of sound,
the diversity indicates that the basis for its
use is more the product of the artist's other or
general concerns than it is the product of the
medium itself.

What was once an occa-
sional and eccentric foray into another non-
art medium has now |joined with other non-
traditional art forms as a viable option for
visual artists. Unlike, film, video and perfor-
mance, however, sound has not become a
distinct phenomena - only a few artists are
working exclusively with sound - and has not
developed its own critical language or para-
meters. It instead remains an optional means
for artists whose main concern might be with
sculpture, pertormance, tilm, photographs,
etc. Sound, not surprisingly, is an especially

effective means of direct communication. Itis
an ideal vehicle for verbal and narrative work
such as that of Willlam Wegman and Michael
Smith; for exploring aspects of language as
in the work of John Baldessari and Lawrence
Weiner; for using voice and music as seen in
Laurie Anderson and Jim Roche's tapes;
experimenting with composition as has Alison
Knowles; eliciting images through sound effects
as in Jack Goldstein's records and Stuart
Sherman's sounds from his performance pieces;
isolating the sound element of an installation
as has Vito Acconci or the vocal element of a
performance as has Laurie Anderson.

Special thanks are ex-
tended to Barry Rosen for doing such a fine
job in organizing this exhibition, which included
everything from listening to hours of recorded
material to designing this catalogue. We are
grateful to the artists for participating in this
show and to Jack Goldstein for proposing its
exhibition at Hartford Art College. Joan
Saunders has coordinated the presentation
atthe College. | would like to also thank Joan
Wallace for her assistance at Artists Space.
Additional appreciation is given to Gregg
Shrifin at ZBS Laboratory for technical work
on the tapes in the show.

HELRENE WINER

Director, Artists Space




We attemptin this survey
of recent works from around the nation to
demonstrate the healthy existence and poten-
tial of a medium newly used by visual artists. |
suppose the use of sound and the production
of an art which is perceived primarily aurally.
might be dated from the earliest times. from
the epic/oral tradition. This art, howerver, stems
not from the spoken but rather from the seen.
These are persons who have been trained as
visual artists; artists who continue to consider
themselves as such--and these pieces from
within that context.

Inassembling this selec-
tion, we elected not to include the poetic, but
lo represent the spoken word in its narrative
Incarnation. Similarly, it was felt unlikely that
the work of musicians needed this exposure,
but artists are represented by some rather
musical compositions. Each artist was invited
to submit the statement about their work that
s Included in the catalogue. We hope you
find this a worthy and informative introduction
artists’ efforts in this area.

parry Rosen
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The first sound (half the
first sound) was originally placed behind
perforated steel plates pushed up against a
wooden fence, in one corner of the room, by
cable begun outside the room. outside the
building, tied to a tree; the second sound was
under a black wooden plank extending out
from a landing over a flight of stairs and
connected to a lead weight that would be
raised up into the air by the accumulation of
bodies on top of the plank: the third sound
was inside bird-cages hung on cable that
controlled the movement of aluminum laaders,
twice the width of the room, that functioned as
see-saws installed on the windowsills.

The spaces, then, acted
ds Props, supports, for machines that, in turn,
acted as props, supports, for sound that in
turn, acted as a prop, support forthe culture it
came out of. Or, to put it another way: the
device comes in with a sound of its own. like g
music-box -- in general, then, an art-object
(mechanism/instrument/vehicle) can be filled
up with the sound of its own culture, the art-
object has the feel (sound) of a particular
culture written all over it.

S0 now, divorced from
the installation it partook in, the sound is on
Its own here, the sound has to make the thing,
be the thing. Ideally, then-- to avoid this kind
ot fiction-making, to cut through the dream-
iness of floating sound -- this sound should
be heard through headphones. something
tangible, a source you can point to, a hat of
noise. More ideally, these headphones could
pe worn all the time. down the streef, like a
radio you'd never forget to take with you: on

the one hand, the sound passes unnoticed,
like the furniture of the world -- on the other
nand, the sound is like something you can't
get out of your head, the taunt of the fly, overt
propaganda, an act of oppression that is the
model of its culture and that keeps you and
that culture going and that drives you to
overturn the furniture of that everyday down-

to-earth world.
VITO ACCONGH
New York NY
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